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KEYNOTE LECTURE
Thursday 23 June
9.00-10.00am

City spaces and inhabitants: super-diversity, scenario, imagination
Odile Heynders
Tilburg University, Netherlands

Super-diversity is a descriptive term, denoting new dimensions of social, cultural and
linguistic diversity emerging out of post-Cold War migration and mobility patterns, and
strengthened by digitalization. Super-diversity forces us to rethink notions such as
‘community’, ‘neighborhood’ and ‘belonging’. Relatively homogeneous places have
transformed into highly layered and stratified neighborhoods, where ‘old’ locals share
spaces with a variety of ‘new’ migrants coming from all parts of the world. Super-diversity
is a frame to observe new social environments, constructed identities, and patterns of
social and cultural behavior, communication and norms. People currently living in
European cities have to negotiate meaning-making practices in order to ‘belong’ to a
particular culture.

Super-diverse environments are depicted in literature, in particular in centrifugal novels
conveying polyphony and intense forms of identification occurring in realist and
imaginary cities. The claim in this paper is, that novels such as The Mark and the Void
(2016) by Paul Murray, Das bessere Leben (2015) by Ulrich Peltzer, On the edge (2013)
by Rafael Chirbes, N/W by Zadie Smith (2012), Jerusalem (2005) by Concalo M.
Tavares, and City Sister Silver (1994) by Jachym Topol in different ways provide
observations as well as in-depth analyses of super-diverse complexity in current
communities in old city centers and planned new towns.

Literature as such delivers ‘social knowledge’ and helps to understand and critique
circumstances of European identity making in chronotopically monological and dialogical
spaces. The mixing and blurring of time and space is a particular literary (meta-fictional)
strategy. Literature, as Jacques Ranciére emphasized, is founded on a radical
equivalence in which all things are possible expressions of the life of a people even
when based on an anti-representative poetics. It will be argued that literature exactly
because of its paradoxical epistemological status, helps to define the current conditions
and gives a further frame to super-diversity.

Odile Heynders is full professor Comparative Literature at the School of Humanities at
Tilburg University. Her current research focuses on European literature and politics. She
recently published Writers as Public Intellectuals, Literature, Celebrity, Democracy at
Palgrave Macmillan (2016).



LIBRARY TOUR AND LECTURE
Wednesday 22 June
5.30-7.30pm

Google Maps avant la lettre Mercator’'s Cosmographic Meditations and Braun
and Hogenberg'’s Cities of the World

Odin Essers

University of Maastricht, Netherlands

This presentation discusses two important books housed in the Maastricht
Library Special Collections. Atlas, or Cosmographic Meditations on the Fabric of
the World and the Figure of the Fabrick’d is the full title of a ‘Mercator Hondius’
atlas of 1628, which was given to the Maastricht University Library on long-term
loan by the church council of the St.Remigius parish of Simpelveld. This gem in
the history of engraving is now available for teaching and research. The atlas
contains over 150 hand-coloured maps. Notable is the enormous amount of
detail and the realistic depiction of the known world.

Another highlight of the collection is the Civitates Orbis Terrarum, a famous city
atlas first published in 1572-1617. This magnificent collection of town map
engravings was edited by Georg Braun and largely engraved by Franz
Hogenberg. The Civitates contains more than five hundred plans and views of all
major cities in Europe, plus cities in Asia, Africa, and Latin America. The atlas
provides a remarkable view of urban life at the end of the sixteenth and the
beginning of the seventeenth century. In this lecture curator Odin Essers talks
about (the history of) UM’s Special Collection with specific attention to its atlases.

After the lecture you can attend a closed stacks tour to experience these two
highlights in the history of cartography. Other historic atlases will also be on
display.

Odin L.M.J. Essers, MA, is the main curator of Maastricht University’s heritage
collections, responsible for the promotion of these collections towards academic
staff and students. Besides education and research he emphasizes the social
relevance of the collection. Furthermore, Odin works as an eLearning consultant
for the Education and Research Support Department of the library, providing
training, support and consultancy for students, academic staff and researchers.
He is interested in sustainable ICT in higher education, eLearning, mLearning
and mobile computing, electronic learning environments, Web 2.0, Open Source
and Cloud Computing.



Session 1a

TRAVELLING WITH BOOKS

Wednesday 22 June
2.00-3.30pm

Samuel Spiker’s 1833 Guide to Berlin
Jules Schoonman
Delft University of Technology, Netherlands

George Gropius, a distant relative of the famed modernist Walter Gropius,
published one of the first illustrated guides to Berlin in 1833. The book, entitled
Berlin und seine Umgebung im neunzehnten Jahrhundert (Berlin and its environs
in the 19th century) by the journalist and librarian Samuel Heinrich Spiker, is a
remarkable attempt to coherently represent Berlin’s urban surroundings, both in
writing and imagery. The viewpoints for the engravings, executed by local artists,
have set a standard for depictions on porcelain plates and cups, early
photographs and postcards. The guide was sold in the ground floor shop of the
Berlin Diorama, founded in 1827 by George and his brothers Carl and Ferdinand,
both of whom had a background in theatrical scenic painting. Next to the display
of large, illuminated views of Switzerland and ltaly, bringing the exclusive ‘Grand
Tour’ to a local audience, the Diorama acted as an early Tourist Office for visitors
of Berlin. Both the Diorama itself and the Gropius brothers’ studio are included in
the guide, as are many of Karl Friedrich Schinkel’s designs.

My paper will examine the connections between the Diorama and publishing
house of the Gropius brothers, the background of Samuel Spiker and the five
engravers, the (un)selected highlights and viewpoints, the coherence between
text and image, and, finally, the foreign guides that served as models for the
book. It will also include a comparison of the late 18th century, and unillustrated,
guide of Friedrich Nicolai (Beschreibung der kéniglichen Residenzstéddte Berlin
und Potsdam), along with a series of contemporary engravings by Johann Georg
Rosenberg.

Jules Schoonman is an independent curator and researcher currently teaching
at the Delft University of Technology’s Faculty of Architecture and the Built
Environment. His research interests include Karl Friedrich Schinkel and the urban
landscape of early nineteenth century Berlin. He most recently curated Design by
Choice: the origins of mass customization in Europe at Bureau Europa in
Maastricht in collaboration with Axel Sowa of the RWTH Aachen University.



Félix Thiollier's Forez pittoresque et monumental: from the artist’'s book to the
historical project (and back)

Clément Paradis

University of Saint-Etienne, France

The 19th century saw the rise of a new kind of publication in France: the Voyages
pittoresques initiated by Charles Nodier and the Baron Taylor in 1818. Through
the century, many painters and writers contributed to the genre but one initiative
stands out at the end of the era: the one of Félix Thiollier, a photographer who
published Le Forez pittoresque et monumental in 1889, a two volume
masterpiece describing the artist’s native region of the Forez and its main cities:
Saint-Etienne, Roanne and Montbrison. The making of the book was quite a
challenge for the photographer: Thiollier and his associates from the Diana (the
historic and archaeologic society of the Forez) had the ambition to explore their
homeland in every detail. The two volumes are reviving both a territory and the
avant-garde aesthetic of an era: seeking the help of leading historians to
establish the texts, Félix Thiollier presents them with nearly 1000 heliogravures
and etchings made by the best craftsmen of the region.

The book was a success and received numerous distinctions; one of them being
the silver medal at the Paris World’s Fair of 1900 that gave Félix Thiollier’'s work
and birthplace international recognition. Thiollier died in 1914, and the memory of
his books started to fade as the 20th century turned the Forez into a remote
province of a shape-changing France.

As Félix Thiollier's work is now emerging through the shadows of the Forez,
thanks to recent exhibitions at the Louvre or the Musée d’Orsay in France, we
are still facing many questions regarding this artist who refused to exhibit all his
life, preferring to display his photographs in books. How to handle, nowadays, a
book such as the Forez pittoresque, which started as an artistic project and was
soon turned into an historical and political one? Félix Thiollier forces us to rethink
our old categories and envision the publisher, the artist and the historian as
reconciled figures.

Clément Paradis teaches aesthetics of photography at the University of Saint-
Etienne. He is currently working on a PhD about the publications of Félix
Thiollier.



The image of Athens as a classical landscape in illustrated publications from the
Renaissance to Neoclassicism (15M-18" cent.)

Thodoris Koutsogiannis

Hellenic Parliament Art Collection, Athens, Greece

The depiction of the city of Athens in the Western visual culture in modern times
was due initially to travellers and their illustrated publications, since it is
represented very rarely in unique works of art (drawings, paintings, engravings).
From the invention of the printing press and the early Renaissance in the 15"
century to the Neoclassicism of the 18" century, its image in the West was
presented exclusively by adventurous Western European travellers with
antiquarian interests, who recorded it in their publications. These printed
representations of Athens subsequently passed into the visual culture, as they
were also reproduced by artists and in books, even when their creators had
never visited Athens themselves. At the same time, the multiple copies of such
publications ensured access by the broader European public to the distant city of
Athens which, objectively speaking, was not easily accessible then.

During the Renaissance, Athens was presented either in the pictorial terms of the
late Middle Ages, or in its archaic but altogether imaginary glory. We had no
realistic picture of Athens until the late 17" century, when it appeared in a series
of vedute and topographical plans in publications primarily concerned with the
Athenian antiquities. The invasion and brief occupation of Athens by the
Venetians in 1687 provoked a number of publications, from which the image of
Athens passed into the cartography of the era. In the early 18" century, several
imaginary views of Athens were produced, with extensive illustrations of ancient
monuments in the late Baroque style, in publications of an encyclopedic nature.
In the second half of the 18" century, Neoclassicism imposed a realistic view of
Athens with its ancient monuments occupying a central position in publications of
archaeological interest.

This paper presents the iconography of the city of Athens in the European visual
culture from the Renaissance to the Neoclassical period, as it has come down to
us in travellers’ books dominated by its representation as a classical landscape.

Thodoris Koutsogiannis is Chief-Curator of the Hellenic Parliament Art
Collection, Athens. He successfully presented his PhD at Athens University in
2008, which was titled “The drawings of Cyriacus of Ancona and their influence
on the antiquarianism and art of the Renaissance”. Thodoris has curated
exhibitions including “A dream among splendid ruins...”: Strolling through the
Athens of travelers 17th—19th century, Athens, National Archaeological Museum,
Sept. 2015-0ct. 2016; Hellas: Genius Loci, Athens, Hellenic Parliament Building
and the Zappeion Hall, January—June 2014, in the context of the Hellenic
Presidency of the Council of the European Union; Dimitris Andreadakis:
Anthropometrics, Municipal Art Gallery at Chania, Crete, March—Sept. 2014).



Session 1b

Photography, Books and Urban Space
Wednesday 22 June
2.00-3.30pm

“The look from the city” — On the interdependence of artistic practice and urban
city space in Provoke magazine (1968-1970)

Jan-Frederik Rust

Bauhaus University, Weimar, Germany

The year 1968 marks a turning point in the history of Japanese photography. It
was then that, from within the heart of Tokyo, the first issue of Provoke magazine
was published by a small group of young intellectuals and photographers with the
aim to conjure a new (photographic) language. Unlike the orthodox documentary
practice, exemplified by Domon Ken (1909-1990) during the 1950s, Provoke’s
photographers worked without a predetermined repertoire of motifs or styles.
Instead, they accepted the modern city as unpredictable and ever-changing. This
had a crucial impact on their artistic practice. They immersed themselves into the
chaos of Tokyo and worked in true interdependence with the urban structures
they encountered on a daily basis.

This paper investigates how Tokyo as a subject matter fostered the development
of the now infamous “grainy-blurry-out-of-focus“ aesthetic associated with
Provoke but also with Japanese photography altogether during that era. Of
particular interest will be Nakahira Takuma (1938-2015) - Provoke’s intellectual
and political spokesman - who explored the urban spaces in search of absolute
anonymity in his photography. Nakahira strived for pure photographic images
unshackled from the artist’s subjective taste with the hope of catching a glimpse
at what lies behind the surface of reality. Tokyo seemed as an ideal subject for
this undertaking because of its vibrant nature and obvious imperfections, e.g. the
filthy harbor, its gloomy alleys or eerie subway stations. Indeed, Nakahira built his
artistic practice at the time on the inevitable deterioration of urban structures. By
comparing the diverse photographic contributions made in Provoke magazine, a
deliberately blurry image of the modern city comes to light, which is testimony to
both alienation and fascination towards the uncertainty of what lies ahead.

Jan-Frederik Rust is an art historian currently writing his dissertation at the
Bauhaus University, Weimar on the relationship between photographic books
and blurry photography in post-war Japan. He has studied art history, media
studies and Japanese at Marburg, Berlin and Tokyo. Rust has been active as a
free critic on photography as well as modern and contemporary art since 2013,
contributing texts on the subject for artist’'s catalogues, festivals and online
resources. His website Faraway Eyes has been elected under the top five blogs
on Japanese photography by the American art platform artuner.com.

Books and Protest: 1968 in West Berlin



Laura Bowie
University of Edinburgh

In 1968, the personal became the political and thus every aspect of life became a
means of political expression; this was particularly true in the arts. At West
Berlin’s Technische Universitat, a group of architecture students formed Aktion
507 and curated an exhibition, ‘Diagnosis on Building in West Berlin’, intended to
display a ‘critical analysis of current construction activities’. The movement had a
strong literary culture associated with it, with the accompanying two hundred
page manifesto declaring the students condemnation of society with
contemporary scholars and theorists used to articulate and strengthen their
criticism. Significantly, due to the censorship and interruption of the war, key texts
such as those of Walter Benjamin were not published until the 1950s and thus
added to the raw nature of the protest. Students also set up various newspapers,
most notably Berliner Extra Blatt and Agit 883, who saw their work as a ‘practical
contribution to a counter-public sphere’. This then developed into the political
action of ‘Book Theft’, which became ‘the national sport of the Left’ where
activists would ‘expropriate’ volumes of Marx’s Das Kapital from a ‘bourgeois’
bookshop. These books were then handed out at demonstrations to then be
discussed at subsequent teach-ins. This not only highlights the importance of
literature to the movement but also the combination of intellectual engagement
with physical action. The theories found in the literature and philosophy the
students read were then mapped onto the urban environment of West Berlin.
This paper intends to analyse the relationship between theory and protest,
between book and action in order to ascertain how the political literature of the
day was used as a means to articulate issues and comprehend the politically
charged atmosphere of walled West Berlin, but also how the book became a
means of protest in itself.

Laura Bowie is currently a PhD Candidate in Cultural Studies at the University of
Edinburgh (UoE), where she was awarded the Principle’s Career Development
Scholarship. She holds an MA, First Class with Joint Honours in Architectural
History and Archaeology from the University of Edinburgh (UoE) and an MA, with
Distinction, in European History from Newcastle University (NU). She is currently
teaching Architectural History at UoE. Her research has been presented at
conferences and published in journals and she has been awarded a DAAD
language grant. Concurrently with her studies at the UoE, Laura has co-
organised the SAHGB Student Research Forum, and is involved in the student-
led seminar series Prokalo as well as the department’s journal, Edinburgh
Architecture Research. Laura’s PhD title ‘Space, Place and Identity: 1968 in West
Berlin’ indicates that her research interests include: the city and protest, the
radicalisation of urban space, and the use of memory as an exploratory tool.




The Photobook Club: Books and cities, communities and reading
Matt Johnston
Coventry University, UK

The Photobook club, created in 2011 as a space to encourage open
conversations around the photobook format, quickly developed into an
international network generating events, publications and critical discussions,
bringing together a variety of voices connected with the photobook with those
who are new to the format. Photobook ‘Clubs’ have sprung up all over the world,
each reifying an interest in the photobook into corporeal group meetings and
discussions - to date there are over 45 clubs around the world from Auckland to
Bangalore. This network is the starting point for an ethnographic exploration of
the different ways in which groups are organising themselves around the
photobook, constructing online representations of the discussions taking place
and linking with local and geographically disparate groups.

For some cities (Madrid, Barcelona, Melbourne etc.), the Photobook Club sits
within an already photobook-active and discursive environment. For others
(Toowoomba, Montevideo, Casablanca etc.) the group reflects an emerging
interest in the photobook as a means of communication, photographic distribution
and even rebellion. Some communities meet on rugs in public spaces with food
and drink, others in more formal and institutional spaces - reflections on the
attendees and the cities to which they belong.

In 2013 a box of books was sent over 50,000 miles around more than 20
Photobook Clubs with an intention to connect cities and Photobook Club
communities through seven communal books. These books offered reference
points for ephemeral discourse, recorded through the inclusion of two small
notebooks. In addition to this informal collection of information were surprising
additions to the box at each stop it made - badges, stickers, flyers, leaflets and
stamps gave a sense of the different locations and the lack of
compartmentalising on behalf of contributors and readers created a picture of a
larger, global network.

Matt Johnston is a UK based photographer, educator, researcher and founder
of The Photobook Club. His research focuses on the relationships between
photography, the photobook and its audience in a post-digital context —
investigating the state of the photobook, its relative efficacy and the
conversations occurring around the medium. Matt is a lecturer in Photography at
Coventry University where, together with Jonathan Worth, he pioneered free and
open photography classes #picbod and #phonar.
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Session 2

Future Cities
Thursday 23 June
10.30-12.30pm

Reading Theo Crosby’s Architecture: City Sense
Salomon Frausto
Delft University of Technology, Netherlands

When the South African-born British architect and designer Theo Crosby
published Architecture: City Sense in 1965, he formulated a vision for the future
city that anticipated a predominately urban world population that would become
reality five decades later. This little known, manifesto-like book was an attempt
“to promote an acceptance of city values and a recognition of the city as man’s
greatest invention, the powerhouse of civilization.”

Crosby— inspired by Jane Jacob’s yet-to-become-classic The Life and Death of
Great American Cities of 1963—explored what was at stake in London’s
redevelopment after reconstruction. Against the backdrop of the United
Kingdom’s increasing liberal economic policies, he would advocate for innovative
architectural and planning interventions that maintained a “city sense” in the face
of commercial interests and market realities. Crosby argued that “[present-day]
civilization, poised uneasily between affluence and oblivion, now demand[ed] a
great and positive gesture, a great leap forward, to provide a new way of life for
all the world’s citizens.”

Not only was Crosby an architect and designer, he was also a prolific editor and
author of multiple publications, uncountable articles, and frequent book reviews.
Since his days as technical editor at Architectural Design in the 1950s, he
understood the power of the written word and printed images to reach a broader
public audience. This paper will explore how Crosby’s book was a critique of
postwar planning, as well as how it fostered interrelations between message and
medium and between book and building.

Salomon Frausto is the Head of Education at the Delft University of
Technology’s Berlage Center for Advanced Studies in Architecture and Urban
Design (formerly Berlage Institute. He is co-editor of Architourism: Authentic,
Exotic, Escapist, Spectacular, published by Prestel in 2005. He was the editor of
the Berlage’s flagship publication Hunch; and the executive editor of Studio and
Cube: On the Relationship Between Where Art is Made and Where Art is
Displayed by Brian O’Doherty. His latest publication, entitled Twelve Institutional
and Public Buildings Revisited, 1928-1968 and edited together with Max
Risselada and Tom Avermaete, documents twelve buildings outside of the
received canon of modern architecture, it will be released in late 2016.
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FIN DE COPENHAGUE
Ruth Baumeister
Aarhus School of Architecture, Denmark

This book by the Danish Cobra artist Asger Jorn and the French philosopher Guy
Debord, is the first in a series of two and was published in 1957, shortly before
the authors founded the Situationist International. According to Jorn, upon arrival
to Copenhagen, they stole some newspapers and magazines, got drunk and in
less than 48 hours created this book. It includes 36 pages of collages, which
were first printed in an “edition de-luxe of 200 copies” and bound in a
compressed mass of paper. In the discourse of the Situationist International, Fin
de Copenhague is usually presented as a psychogeography, not least because
Guy Debord is officially named as a “technical adviser in détournement.” Without
a table of content and no line of thought it seemingly represents an attack
towards any rational method to convey knowledge about the city in architecture,
literature, geography, history, etc. and is therefore considered as an anti-book.

This research approaches the book from a different angle, by making a
comparable analysis with the actual development of the city of Copenhagen. The
fact that Copenhagen’s center underwent an enormous depopulation since the
implementation of the fingerplan in 1948 and the increasing appropriation of the
urban space by commerce hint at Jorn’s critique of the functionalist city from the
1940s and anticipates some of the issues that Debord will raise more than a
decade later in Society of the Spectacle. Therefore, the hypothesis is that the
book not only relates to Debord’s and Jorn’s theories in its representation of the
environment as a range of geographic, social, political and economic dynamics
but also proposes a vision of the future city as a multi-layered network in a state
of constant transformation.

RUTH BAUMEISTER is an architect, researcher and writer, specializing in post-
war European avant-gardes in architecture and art. Since 2014, she holds the
professorship of architecture history and theory at Aarhus School of Architecture.
She received a PhD in architecture history from TU Delft with a thesis on the
Danish Cobra artist Asger Jorn’s concept of architecture. She has taught at the
TU Delft, Bauhaus--University in Weimar, the Willem de Kooning Academy in
Rotterdam and held the position of a visting professor at the University of
Cagliari, in ltaly. She fluently speaks 5 languages and her work has been
internationally published.
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Artists’ Publishing in the Post-quake City
Barbara Garrie
University of Canterbury, New Zealand

When the city of Christchurch Otautahi in New Zealand’s South Island was struck
by a series of devastating earthquakes in 2010 and 2011, the urban landscape
was radically transformed. Five years on from the initial quake events
Christchurch remains a city in transition. The ongoing process of rebuilding the
city and reimagining new civic spaces continues to be fraught as personal and
political, public and private, past and future imperatives are tested and debated.

Within this context, art has played an important role in both coming to terms with
our altered environment and attempting to re-envision the future city. This paper
investigates a number of self-published artists’ projects that have been produced
in the aftermath of the Christchurch earthquakes, each of which engages with the
complex experience of living in a post-disaster city. These publications take a
variety of forms, including pamphlets, zines, photo-books, and serials, but they
are connected through a shared concern with the physical experience of being
present in the post-quake environment. The publications on which | focus in this
paper are thus significant not only as examples of politically-engaged printed
matter but as forms of expanded publishing which find meaning in their intimate
connection to the embodied performance of urban space.

Barbara Garrie is Lecturer in Contemporary Art at the University of Canterbury,
Christchurch, New Zealand. Her current research focuses on the intersection of
art history and material culture, with a particular emphasis on aspects of
contemporary art practice. This research has three developing but related
threads: art & material culture in post-quake Christchurch; history and theory of
the artists' book; and contemporary photographic practices. With colleague Rosie
Ibbotson, Barbara is currently working on an edited collection titled Things
Change: Material Culture, Memory and Transformation in Post-quake
Christchurch'.
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Session 3a
Sensing the City |
Thursday 23 June
2.00-3.00pm

The Great Orbital Ultra Run (or the M25 in 4, 000 images)
Veronique Chance
Anglia Ruskin University, UK

In March 2012 artist Veronique Chance undertook The Great Orbital Ultra Run, a
solitary run/artwork that took place over nine consecutive days around the inside
boundary of the M25 London Orbital. The journey was originally mapped through
a continuous stream of photographic images that were relayed live from the
artist’s mobile phone, along with her GPS coordinates, to a web interface and
shown as part of a projected moving image artwork for an exhibition at the
Stephen Lawrence Gallery, University of Greenwich, London. The work was later
re-configured and re-shown in 2014 and 2015 as the M25 in 4,000 images, an
extendible, unique bookwork/sculpture and installation artwork produced from
digital data into tangible, printed, paper form. Cut, folded and put together by
hand, it makes visible the mass of images that embody both the entirety of the
running activity and the geographical terrain it represents, now visible as small
glimpses of the landscape they depict. The inclusion of sound is a reminder of
the original running activity.

This paper reflects on the project itself as a live run and mapping of the
topographical territory and boundary of London and its outer suburban
landscape, on the performance of technology in recording and relaying the run as
a sequence of digitally relayed still images to an audience located
elsewhere, and on the transformation of these images from its digital archive into
a material bookwork / art installation that in its form both defines and defies
borders and boundaries.

Veronique Chance’s art practice uses printmaking, photography and moving
image whilst sharing links with sculpture and performance. In recent work she
has used the activity of running and technological mediation to bridge human
physical exertion with immediate, lived experience of the outside environment.
Within this context notions of liveness, transmission and broadcast have been at
the heart of her work. Based in London, her work has been shown both nationally
and internationally, including China, Canada, Korea, lItaly, Spain, Belgium,
Holland and France. She became Course Leader of the MA Fine Art and MA
Printmaking at Anglia Ruskin University in March 2013, shortly after gaining her
PhD from Goldsmith’s College.
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Walking and the production of space in Berlin and Buenos Aires novels
Marie-Louise Nigg
Lucerne School of Art and Design, Switzerland

In my presentation | follow two literary characters on their extended strolls along
the city, reading their walking movements as a multi-layered, simultaneous active
urban space production and permanent re-narration. Starting from a dynamic,
relational concept of space, | do not primarily consider it as a cause, even
determination of walking movements, but the opposite: The urban space is the
result of the protagonist's actions followed by the reader. The peculiar way of the
city appropriation, the specific re-production of conceived, perceived or lived
spaces, reflects furthermore, so the thesis, the cultural characteristics of the
current city discourses and narrating traditions or myths that are often more
powerful than the >real« topographical city structure or design.

To illustrate this | focus on two novels comparing Cees Nooteboom's All Souls'
Day (1998), playing in Berlin, with Sergio Chejfec's El aire (1992), taking place in
Buenos Aires - two cities that were undergoing deep physical, political and social
changes in the nineties.

Marie-Louise Nigg is a cultural scientist, senior lecturer for art and cultural
theory at the Lucerne School of Art and Design, Switzerland; with a special focus
on space and walking theories, intercultural topics and the perception of the other
as well as kitsch and trash in art theory and practice. Studied German philology,
art history, comparative literature and linguistics at the University of Zurich. Got
her dissertation with a study on Gehen in der Stadt - Raumpraktiken in Literatur
und Kunst in 2015 at the Humboldt University of Berlin. Until 2001 freelance
journalist and art critic for different Swiss daily newspapers.
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Session 3b

Representing Paris
Thursday 23 June
2.00-3.00pm

Designing Cities through Books: Les Promenades de Paris and the Role Model
of Paris

Harald R. Stuehlinger

ETH-Zurich, Switzerland

At the end of the reign of Napoléon Ill and his chief administrator George-Eugéne
Haussmann a monumental book project was launched by the main engineer and
supervisor of the works Jean-Charles Adolphe Alphand. By 1873 the opus
magnum Les Promenades de Paris consisting of two volumes was published
with a high aim: the proliferation of the cutting edge urban design of the capital of
the 19th century, Paris, and its further application onto cities in Europe and the
rest of the world. The two volumes have seen facsimile edition in 1984 and 2002
and the books were analyzed in few studies, which restricted themselves solely
to the research of urban green planning. If the content of the two volumes is
brushed against the grain the more can be learned about the intentions of
Alphand’s undertaking: it is not only the embellishment of Paris with parks,
squares, and trees along the generous boulevards and avenues, it is also the
infrastructural equipment underneath the surface, the different design for fences
and gates as well as a catalogue of candelabras, lamps and advertisement
posts. Bringing all these items of urban furniture together one can see the image
of an ideal city of the 19th century with cleansed and well organized urban
spaces showing the virtues of a modern and ‘good’ city government. The
peculiarity of this publication project is not only that it was organized through
subscriptions, but due to the fact that through three lists of subscribers. It was
delivered to sovereigns and aristocrats, to city administrations and horticultural
societies, to Europe and as far as South America. The paper will focus on the
publication history of the two volumes; it will go into detail about the image of an
ideal city and will bring to light the envisioned urban spaces. The main question
to answer will be: To what extent was this publication a means for the
proliferation of the ideas of an ideal renovation and restructuring of a European
cities capital in the afterglow of the Industrial revolution?

Harald R. Stuehlinger holds a PhD from ETH-Zurich, where he is currently
Chair of the History of Urban Design.
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City of Lights or Capital of Misery: Portraits of Paris in luxury books
Camille Barjou
University of Grenoble, France

After the tragedy of World War |, the creativity of the Parisian artistic scene was
rekindled. The French capital once more hosted provincial and foreign artists.
Amidst the literary and artistic effervescence, thousands of editions of illustrated
books and artists' books were published for a new bourgeois-class taste and its
eagerness for beautiful objects. In the midst of this profusion emerged a body of
books about Paris. All6! Paris! brought together a text by Joseph Delteil and
lithographies by painter Robert Delaunay in which images of the French capital
such as the Eiffel Tower and the éle de la CitZ were depicted in the artistOs orphic
cubist style. Paris 1937 by Jean-Gabriel Daragnes includes texts by writers and
engravings by even more illustrators and painters. Together they created a
portrait of the city they lived in, enticing their readers to follow them on a tour of
the capital’s various neighbourhoods. Other books with evocative titles such as
Aux Lumieres de Paris, Les Nuits de Paris, Paris de Jour, Paris de Nuit and
many more elevated Paris’ personality throughout the book publishing industry,
circulating among the Parisian elite. As we take a closer look, an ambivalent
portrait of the city emerges from this body of books. Chas Laborde’s Rues et
Visages de Paris, displays entertaining illustrations of Parisian street scenes and
the crowds' everyday activities. As such it gives a social and critical look on his
contemporaries. In a darker way, Images secretes de Paris, in which Pierre Mac
Orlan and Gustave Assire depicted a violent image of the city, shows that, in
luxury books, writers and artists did not hesitate to show other faces of the city of
pleasure.

Camille Barjou is a PhD student in History of Contemporary Art at the University
of Grenoble (France), working under the supervision of Professor Laurent
Baridon. She is currently writing a doctoral thesis on luxury books and artists’
books in the interwar years. She also teaches History and Theory of Art at the
Ecole Supérieure d’Art et de Design Grenoble-Valence.
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Session 4a

Sensing the City Il
Thursday 23 June
4.00-5.30pm

What Only Novels Hear. Sound, Media and Life in the Contemporary Dutch Novel
Ben De Bruyn
Maastricht University, Netherlands

In this presentation, | will compare two recent novels in Dutch that highlight the
urban soundscape, Saskia de Coster's What Only We Hear (Wat alleen wij
horen, 2015) and Marie Kessels’s Roaring (Brullen, 2015). Drawing attention to
the fragile social ties between the inhabitants of two apartment buildings, these
novels first of all stress the issue of sound pollution and divergent sonic
communities. A closer look at the ‘audile technique’ (Sterne) described and
required by these novels will subsequently complicate reductive conceptions of
‘media’ by drawing on the work of Kate Marshall and Richard Grusin. In a final
step, | will consider how the disparate sonic media of the contemporary city help
to make and unmake understandings of (non)human life, energy and vitality.

Ben De Bruyn is Associate Professor at Maastricht University. Mainly interested
in twentieth and twenty-first century literatures in Dutch and English, he publishes
on three sets of topics, namely theories and histories of reading, the
representation of space, place and planet, and the literary imagination of
commodities and various lifestyle practices.
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A Herbarium of Words: Literary style at the scale of a street

Elena Peytchinska

Thomas Ballhausen

University of Applied Arts Vienna, Institute of Language Arts, Vienna, Austria

Walking through the city and collecting words - words enunciating sensational
experience. Words picked up from streets, advertisements, posters, written
words, spoken words, funny words, sad words.... They measure the city, create
regions like the incoherent and coherent fields of an atlas. Like herbs, they are
plucked and gently put into a herbarium. They are steps. They are lines and
borders for framing the book in which the city can be read. Georges Perec
postulates the book page as the smallest space-entity. A space which has its
own laws of organization and visual rhythm. We translate the book onto the
screen. It is an alignment of book pages which produces the rhythm of space.
Making use of the stratagems of psychogeography, five Viennese streets,
differing in size, frequency, traffic, are used as source material for artistic
approaches to re-write and re-read the city. Walking will be the method of the
artistic practice, giving way to a specific mode of movement as reading and
collecting. The proposed talk will offer insights on the history of psychogeography
from a literary viewpoint and the textual as well as visual outcomes of the
described artistic research.

Elena Peytchinska is a Vienna-based visual artist. She graduated from the
University of Applied Arts, Vienna in 2007 where she is currently a lecturer in the
Stage and Set Design Department. She is winner of the European Artists Book’s
Competition in 2011 and received second prize in the artist competition ,Images
of Science® in 2009. She has exhibited internationally. The current topic of her
artwork is diagrammatic space configuration and philosophy of science.

Thomas Ballhausen is a Viennese writer. He received a PhD in Philosophy from
the Academy of Fine Arts Vienna and teaches Comparative Literature and Film
History. He works internationally as an editor, lecturer and curator and has won
several literary awards. His current topics of research include critical heritage
studies, intermediality and the connections between literature and philosophy.

Peytchinska and Ballhausen both research the interrelation of space and

language within the framework of the PhD program at the University of Applied
Arts/Institute of Language Arts.
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Seeing through Art: Writing the city in French nineteenth century novels
Emilie Sitzia
Maastricht University, Netherlands

“VYous m’avez ébloui récemment avec ces Meules, Monet, tant! Que je me
surprends a regarder les champs a travers le souvenir de votre peinture;
ou plutét ils s'imposent a moi tels.”

“Recently, you blinded me with your haystacks, Monet, so much! That |
catch myself looking at the fields through the memory of your painting; or
rather the fields impose themselves to me as such.”

(Mallarmé in a letter to Monet)

When Mallarmé writes to his friend Monet that he looks at the fields through the
memory of his paintings and that in effect Monet’s paintings changed the way he
sees haystacks, these are not just the niceties of a poet to a painter. Neurologist
Oliver Sacks, exploring human visual perception in his book The Mind’s Eye
argues that: “Visual perception depends on visual imagery, matching what the
eye sees, the retina’s output, with memory image in the brain.” If we agree with
Sacks this means that the visual arts (and painting in particular) have the
potential to change our very perception of the world.

19™ century Paris saw drastic changes in its urban landscape. The city was
reimagined, destructed and rebuilt in a relatively short time-span. It is also a time
of extreme visual creativity that responds to the changing face of the city.
Furthermore, Paris remained, at that period, a key character/location in French
literature (particularly in realist novels).

Therefore, this paper will explore in what measure literary descriptions of the city
were influenced by new forms of artistic representation. We want to argue that
writers went beyond strategies of pictorial writing, that they not only used the
techniques of painting to write but also saw the city through a new visual
imagery, memory images of artworks.

Emilie Sitzia is an Associate Professor in the Department of Literature and Art at
Maastricht University. She teaches cultural education, curatorship and
interdisciplinary research methods in the Master of Arts and Heritage program,
as well as 19th and 20th century art and literature in the BA Arts and Culture
program. She recently published a book, Art in Literature, Literature in Art in 19th
Century France (2012), and publishes regularly on art, literature and museum
studies topics.
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Session 4b

Books, the City and New Media
Thursday 23 June
4.00-5.30pm

Uzanne in America: The Nouveau Monde and The End of Books
Sheelagh Bevan
Morgan Library and Museum, New York, USA

In 1893, the erudite bibliophile, author, and publisher Octave Uzanne embarked
on his first trip to America as a correspondent at the Colombian Exposition for Le
Figaro. The lengthy reports he cabled back beneath the Atlantic had more to do,
however, with his impressions of northeastern cities—New York, Boston,
Philadelphia, Washington, and Orange Park, where he spent a memorable
afternoon with Edison. These travel notes were compiled within the year into a
prosaic tourist guide, Vingt jours dans le nouveau monde (1894). Uzanne had
found Edison to be more compelling than the nation’s president. The inventor
was then on the verge of perfecting his kinetograph, which seemed to spell for
Uzanne the inevitability of multi-media literature: recordings of authors’ voices
would soon take the place of typography, eventually combining with moving
images to transform the historical modes of reading in place since the scribal
age. Upon his return to France, Uzanne sold a large part of his private book
collection. He also amplified his Apocalyptic predictions for the medium in the
essay “The End of Books” for an American magazine. In that work, Uzanne
traced his dire conclusions to an existential crisis following a lecture in London
about the heat death of the Sun. Research shows, however, that the lecture had
occurred five years earlier than he claimed, and the bibliophile’s narrative was
rife with other deceptive details. This paper builds on the work of Willa Silverman
and primary research to argue that it was in fact Uzanne’s voyage to fin-de-siécle
America and the illustration processes he exploited in his travel book that
informed his new Cassandra-like philosophy of the modern book.

Sheelagh Bevan is the Andrew W. Mellon Assistant Curator of Printed Books &
Bindings at the Morgan Library & Museum. She has a BA from Columbia
University, an MA focusing on early printed books from the University of
Pennsylvania, and an MSLIS focusing on special collections from the Palmer
School. She has been the E.P. Goldschmidt Fellow at Rare Book School, and
has presented papers at the RBMS Conference, The Grolier Club, The
Contemporary Artists’ Book Conference, College Book Art Association at the
lowa Center for the Book, and has contributed to the Journal of Artists’ Books
and John Bidwell’'s Graphic Passion: Matisse and the Book Arts. She has curated
exhibitions at the Museum of Modern Art Library and, since 2010, at the Morgan
Library on subjects such as Surrealist and Dadaist publications, the culture of the
Man Booker Prize, a retrospective of books by Andy Warhol, and the woodcut
revival and the modern book.
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When words meet maps : experiencing 18" century Lyon with Léonard Michon's
Mémoires

Rosemonde Letricot

Université Lyon 3, France

From 1715 to 1744, Léonard Michon chronicles in seven volumes of his
Mémoires the daily life of Lyon's bourgeoisie. Through the description of
hundreds of political, religious or cultural events, we experience a living picture of
18th century Lyon which was, at that time, the second town of the French
kingdom and a flourishing industrial center at the crossroads of South East
Europe. Not only can we understand the political and social aspects of the city
(how power and family ties are deeply imbricated) but also the urban
developments, through major planning decisions (building's alignments, opening
or enlarging new streets, the construction of Place Bellecour or river docks).

In order to extract and analyse geographical references in historical materials,
the POle histoire numérique of the laboratory LARHRA developed an information
system helping researchers and students to collect and share geo-historical
digital objects. Combined with the project of editing a XML version of Léonard
Michon's Mémoires, this methodology allows us to interlink named entities with
location information in order to produce geographical and quantitative analysis. In
this contribution, we would like to present maps and GIS results that, on the one
hand, help the readers to discover the richness of this testimony and, on the
other hand, show the multifaceted city of Lyon depicted by one of its own
inhabitants; leading to a unique, intimate but also partial and passionate outlook.

Rosemonde Letricot is PhD student in Modern History at the University Lyon 3,
France. This presentation will lean on a study of Leonard Michon's Mémoires,
through the prism of history of urban elites in the early eighteenth century. The
doctoral research, funded by the region Rhone-Alpes in partnership with the
museum Gadagne in Lyon, uses computer technologies to create a digital
scientific edition on a dedicated and interactive website. With web editorialization
devices, we seek to perform new reading and analysis experiences mobilizing
interdisciplinary methods such as text and codicological approach, social network
and geo-historical analysis.

22



Steps Toward Ambient Literature: The City as a Lived Book
Tom Abba
University of the West of England, Bristol, UK

In 2013, the artists’ collective Circumstance presented the first edition of These
Pages Fall Like Ash. The work comprises an original fiction by Circumstance,
with input from writers Neil Gaiman and Nick Harkaway. Twin cities, one
imagined as parallel to another real site (Bristol, UK), each possess distinct rules
and cultures, details of which are presented as a form of gazetteer in an
exquisite, hand-bound book which was provided as a guide for users (the
book contained two smaller volumes - one for each city). The story wove
between the two cities and invited readers to visit specific areas of the city in
sequence, making use of physical space, and demanding that each reader
walked their locale while looking, while reading and reflecting. Over a three week
period 200 participants unlocked fragments of digital story, which were delivered
via wifi to their mobile phones.

The second edition of this work is released in early 2016. Modified such that it
can now be read in any urban location, the experience challenges boundaries
between the real, lived city and an imagined space, asking each reader to
construct their own internal map of the surroundings in order to engage with the
story presented.

In 2016, the Arts & Humanities Research Council awarded £800k to a consortium
of UK universities to explore ‘Ambient Literature’; defined as ‘situated literary
experiences, delivered by pervasive computing platforms, responding to the
presence of a reader to deliver story’. UWE’s Dr Tom Abba, co-investigator on
Ambient Literature and a co-Director of Circumstance, will reflect on the project’s
foundation, discuss the emerging canon of situated literary forms and propose
practical methods by which situated experiences can carry literary affordances.

Dr Tom Abba is a writer and book designer working in both digital and print. He
teaches Drawing and Printmaking at the University of the West of England. His
ongoing practice with Circumstance, developing digital/physical interactions
within book forms, has seen the collective challenge assumptions about the ways
in which we read and write for new forms. A manifesto publication with Dr Baldur
Bjarnason; ‘This is Not a Book’ is available at
http://thisisnotabook.baldurbjarnason.com/
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Session 5a

Urban Identity and the Book |
Friday 24 June
9.00-11.00am

Representations of the City in the Writings of Emigré Iraqi Authors
Hilla Peled-Shapira
Bar-llan University, Israel

In the mid-twentieth century the Iragi regime oppressed and persecuted the
Communist opposition, whose activists it arrested, imprisoned, tortured and
frequently also killed. Since the writers and poets among these activists naturally
channeled their feelings of distress and persecution into their works, | propose to
examine how the city of Baghdad is described in their writings and to inquire into
the connection between its artistic presentation and the tense relationship that
existed between Communist intellectuals and the regime. These themes will be
explored via works by two émigré Iraqgi authors, Buland al-Haydari and Gha'ib
Tu'ma Farman, in whose writings the city is of special importance due to the fact
that they were physically distanced from it and their descriptions of it are often
based on memory.

The presentation will deal with the descriptions of the urban space in the works of
these writers as a metaphor for their own condition and their sense of alienation
and persecution, taking into account the city's past and future as reflected in
these works. The presentation will also describe the artistic devices which these
writers use in order to transmit this figure of the city to their readers, and analyze
the meanings of these devices and the objectives for which they were used.

Hilla Peled-Shapira is a researcher of modern Arabic literature, especially the
writings of Iraqi opposition intellectuals in the mid-twentieth century. Her focus is
on the connection between poetics and ideology, including the image of the city,
metaphors and time indicators, social conventions and political criticism.
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Strolling through Istanbul*
Ayse H. K Koksal
Ozyegin University, Istanbul, Turkey

Cities are not simply lived spaces but they are also spaces of representation. As
Andreas Huyssen (2008) discusses, the urban imaginaries indicate a part of any
city’s reality as well as reveal the ways that cities are experienced. Thus the
ways that the city is imagined actually reveal the contestation over urban space,
informing the ways we act in it. This paper focuses on Istanbul, as a contested
space, and its imaginaries as products of accordance and conflict between West
and East, modern and traditional. The paper examines the ways in which
Istanbul is perceived and imagined by three writers with different approaches
from different periods. Edmondo de Amicis’s Constantinople (1878) represents
the imperial city of the Ottoman Empire at a time when Istanbul was experiencing
a process of transformation from an Eastern city towards a Western one. As a
traveller from the West, his Orientalist impressions challenged the imagined city
envisioned by the Ottoman Empire and the contradictory aspects of a city that
has been actualizing a civilizational shift since the 1839 Tanzimat. Ahmed Hamdi
Tanpinar’s Five Cities extends the story into the Republican era (1920s) narrating
the pyhsical and psychological transformation of Istanbul in the revolutionary
stage. Tanpinar’s Istanbul contradicts the authoritarian imaginary of the new
Republican state and represents his personal conflict with a “modern” imagined
community and his identity, as an act of realization of self. Lastly, Alberto
Manguel, in Five Cities (2016), follows Tanpinar in Istanbul in the globalizing age.
In Manguel’s narrative Istanbul is the site of the uncanny and reveals how the
modern is translated in the global era, reflecting the divide between subjective
and global experience. Flaneuring Istanbul through its history in these books will
reveal the palimpsests of real and diverse experiences of the urban
constellations and conflicts Istanbul has created.

* Reference to John Freely and Hillary Sumner-Boyd (1972), Strolling Through
Istanbul: A Guide to the City, Redhouse Press (Sev-Yay): Istanbul.

Ayse !"# $%&'() is an art historian and an assistant professor in the Industrial
Design Department at Ozyegin University in Istanbul, Turkey. She held a
Fulbright Fellowship as a visiting researcher at the Department of Art History,
Tufts University, and she was a visiting scholar at the Department of Art History,
Technische Universitdt Berlin. Her forthcoming book is an inquiry on the
sociocultural history of the first modern art museum of Turkey and its relations
with the art world in the long durée. Her recent publications include “Relocating
the Arts in the New Istanbul: Urban Imaginary as a Contested Zone” with Ayse N.
Erek in Visual Resources: An International Journal of Documentation, 30:4, 2014;
“Museums as a Transnational Space for National Identities,” in The Museum is
Open: Towards a Transnational History of Museums 1750-1940 (2013) and
“National Art Museums and the Modernization of Turkey,” in National Museums:
New Studies From Around The World (2011).
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The Symbolist city: the first edition of Georges Rodenbach’s Bruges-la-Morte.
Maria Golovteeva
University of St Andrews, UK

Published in 1892, Georges Rodenbach’s Bruges-la-Morte affected the image of
the city in nineteenth-century culture. My paper looks into the identity of Bruges
created by the first edition of the novel, and considers social and artistic
responses to it. This poetic enterprise comprised Rodenbach’s tale of love,
death, fetishism, and the city, a frontispiece by Fernand Khnopff, and half-tone
engravings of topographic photographs from the commercial photographic
company Neurdein.

As Bruges-la-Morte is considered to be one of the first works of fiction illustrated
with photographs, | analyse Neurdein’s photographs. Mediating between
contemporary urban and tourist photography, they represented a highlight of
commercial photography for travellers. In the novel they provided canonical city
views depicting monuments in their urban environments (with two exceptions).
Additionally, they existed as various postcards, stereographs, and album-sized
prints. In the light of the novel’s popularity and its almost cult importance for
Symbolism, they promoted Bruges among travellers and artists, which resulted in
an increasing number of tourists and a rising demand for Neurdein’s production.
They also served as emblems or souvenirs of Bruges. This requires addressing
Khnopff’'s representations of the city inspired by the first edition in his 1900s
series Souvenirs de Bruges.

The poetic enterprise constructed the identity of Bruges. The interaction/tension
between Rodenbach’s visionary imagery and the commercial photography
paralleled with the ideas of duality, reflections, and mirrors. Following the
Symbolist concept of correspondences, the physical city also existed as a
psychological landscape. Rodenbach’s Bruges embodied past, present, and such
time categories as eternity, temporariness, and untimeliness. Both Khnopff’s and
Neurdein’s works adapted the novel’s tonality: ideas of death and decadence
created a vision of the once glorious medieval city frozen in centuries
disappearing in the face of modernity. In conclusion, | consider Rodenbach’s
imagery of Bruges resisting modernisation.

Maria Golovteeva is a PhD candidate in Art History at the University of St
Andrews, UK. Her research explores interactions between art and photography,
artists and photographers in the late nineteenth century, particularly in case of
the Belgian artist Fernand Khnopff (1858-1921). Her research interests include
art, literature and photography in the long nineteenth century, fin-de-siécle culture
and avant-garde movements. She holds an MLitt in Art, Style and Design:
Renaissance to Modernism from Christie’s Education London and University of
Glasgow.
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The Protean Metropolis: New York City in Three Photographic Books
Ellen Handy
The City College of New York, CUNY, USA

One way cities are constituted in cultural consciousness is through their
photographic images. Advances in image reproduction technology made the first
half of the twentieth century a golden age for photographic books. And New York
City--perhaps the paradigmatic modern metropolis of the early 20th century--was
the subject of numerous photographic books. Among these are Berenice Abbott’s
Changing New York, Weegee’s Naked City and Helen Levitt's A Way of Seeing.

Whereas classic European city books of the 1930s suggest timelessness and a
fixed social order based on typological categories for urban dwellers, these New
York books explore a different urban idea: the very fabric of the city being
continually torn down and re-erected (Abbott); the stages of life enacted as
collective dramas (Weegee); and the instantaneity of existential encounters
between city dwellers (Levitt). This paper explores the dynamic city depicted in
three very different photographic books., and considers the relation of image to
text in each.

Weegee was a tabloid news photographer who re-purposed his images as art,
Abbott was a government-sponsored documentarian employed on an
architectural survey, and Levitt was an artist/flmmaker willing to wait decades
until her audience caught up to her vision. For each, the city was a protean entity
of explosive energy, alienation, communion and possibility. In their books, the city
makes and unmakes itself, seen by Abbott from unexpected angles of view, by
Levitt in brief, balletic encounters between individuals, and savored by Weegee
as a series of stories unfolding through incongruous juxtapositions.

Ellen Handy is Associate Professor at The City College of New York, CUNY, and
holds a PhD from Princeton University. She teachers courses in the history of
photography, art of the United States, art criticism, and research methods in art
history. Her research interest include landscape and urban imagery in
photography and other mediums, intersections of art and science in 19th century
photography, women and photography, connoisseurship in photography, printed
ephemera, and early modernism in visual and literary culture in the United
States.
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Session 5b

Censorship and Politics
Friday 24 June
9.00-11.00am

Laughing about Lima: Print and Prohibition in the Eighteenth Century
Agnes Gehbald
University of KéIn, Germany

For many, the book Lima por dentro y fuera (Lima Inside and Out), which offers a
satirical perspective on the Peruvian colonial capital, must have made
entertaining reading. Depicting the city’s vices, the book deliberately inverts the
traditions of literature, transforming the usual /audes urbium into a dire warning.
Written in Lima, published in 1797 and severely controlled by the Spanish
censors, the text constitutes a paradigm of the entangled mechanisms of book
trade in the Ibero-American world. For a time, the author’s name remained
unknown, proving fortunate, given that the authorities had banned the book. Only
later was Terralla y Landa identified as its author. His sharp-witted insight offers
a panorama of Lima at the end of colonialism, encouraging readers to recognise
and laugh at the social, political and economic decay. Due to its critical content,
the book was confiscated and burned.

This interdisciplinary case study aims to bridge the gap between textual studies
with book history. Exploring the archival documents stored today in Lima, Madrid
and Seville, this paper will examine both the publication and prohibition process,
offering insight into the selling of the book as well as into the judgement of the
censors on the content. Furthermore, this historical study of Lima por dentro y
fuera will discuss the changing power dynamics between Madrid and Lima, as
two book trading centres.

Agnes Gehbald is a PhD candidate at the Institute for Iberian and Latin-
American History at the University of Koln. She read History, Romance and
German Studies at the University of Konstanz. She is currently writing her
dissertation entitled “Popular Print Culture and Reading in Late Colonial Peru”
and for this purpose she is conducting research in Peruvian and Spanish
archives. In her project, she focuses on the entire process of book production,
from the printing shop to the reader.
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Giuseppe Vasi's Panorama of Rome and the Politics of Topographical
Printmaking

John E. Moore

Smith College, Northampton, MA, USA

Through the ample lens of linear and aerial perspective, Giuseppe Vasi's
Prospetto dell'alma citta di Roma constitutes an ambitiously scaled (ca. 103 x
262 cm) rendering of the most renowned set of seven hills the world has known.
A native of Corleone who lived and worked most of his life in the capital of the
Papal States, Vasi enjoyed many privileges as a Neapolitan subject and
gratefully dedicated this etching to Charles lll, King of Spain, who from 1734 to
1759 had reigned as Carlo di Borbone, King of the Two Sicilies. The panorama
was first published in December 1765, although trial proofs pulled earlier had
been sent to Spain for examination and approval. The print was accompanied by
the Indice del Prospetto di Roma, which could (and did) serve as an independent
guidebook; indeed, a first edition of this guidebook came out in 1763. One
particular turn of phrase therein, which spoke briefly and matter-of-factly to
jurisdictional issues, caused Vasi to be called before the papal authorities.
Correspondence preserved in archival sources details both the nature of the
disagreement and how it was adjudicated and resolved. This exceptionally rich
account throws surprising and revelatory light on the relationship of prints to
diplomatic protocol. | shall also briefly link the vicissitudes of Vasi's publishing
efforts to the insufficiently studied topic of book dedications in eighteenth-century
Europe.

John E. Moore is professor of art at Smith College (Northampton, MA/USA),
where he teaches a range of courses on different aspects of European art from
1400 to 1800. He has published several articles on ephemeral architectural
design in eighteenth-century Rome and its connection to international diplomacy;
an article on The Monument, a fluted Doric column erected in London (1671-77)
to commemorate the Great Fire; an article that draws on the published
correspondence of Bernardo Tanucci, the Neapolitan secretary of state who had
a determining role to play in the eighteenth-century publication of antiquities
unearthed at sites around the Bay of Naples; and, most recently, an essay on
Piranesi that focuses on some practical aspects of his printmaking enterprise.
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Mapping early modern European cities and Inquisitorial censorship
Hervé Baudry
Portuguese Centre for Global History, New University Lisbon, Portugal

Early modern censorship studies are commonly involved in textual and
institutional frameworks and perspectives, analyzing, for instance, books or
procedures. The investigations | am making on the issue of microcensorship
(expurgation of the texts) focus on the specific Indexes of prohibited books
published by the Catholic Inquisitions (ltaly, Spain, Portugal and - though
debated - Low Countries), which were used by their staff to achieve control. The
bibliographical, historical and geographical data provided by these catalogs,
considered in conjunction with social and political approaches to systems of
control (the inquisitorial net within or beside the Church organization), allow a
map of the cities involved in these processes to be drawn: cities as heads of
intellectual, political, and technical power, publishing places, ownership and
readership centers, etc.

My objective is to give a picture of an urban network that is both contradictory
and complementary, and to show that there is no simple dichotomous structuring
with, on one side, cities producing heterodoxy, and on the other, cities opposing
orthodoxy. Nor does there exist an easy dichotomy between the circulation and
immobility/absence of the prohibited books. The more complex, or subtle,
situation pointed out by this approach implies the need for interpretations about
of control — and lack of control — beyond confessional boundaries and local legal
particularisms.

Hervé Baudry, PhD in French Renaissance Literature (Paris Nanterre, 1989);
habilitated in French Literature and Civilisation (Paris Sorbonne Nouvelle, 2012).
A university teacher from 1982 until 2008 in Portugal and the USSR, he is a full-
time researcher and member of the Portuguese Centre for Global History
(CHAM, New University of Lisbon). He presently investigates early modern
microcensorship in Europe. He has published various books and articles in
reception studies (early-modern literature and philosophy), history of science,
history of books, and XXth century French literature.
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The Image of the City in Modern Festival Books: A narrative of political power
Consuelo Gémez
U.N.E.D. Universidad Nacional de Educacion a Distancia), Madrid, Spain

In the Modern Age urban iconography played an important role in asserting
political power. In a world in which the image was an indispensable ally in
achieving political pre-eminence, and in which the states were linked to the
dimensions and characteristics of its territories, representations of the city
became very significant “iconographic objects”. Images turned into a rhetorical
element of political communication reflecting the narratives constructed by
political powers. In this context, this paper will analyse representations of the city
that appear in festival books, a laudatory literature directly conceived as a
strategy of propaganda constructed of both words and images.

These publications were widely disseminated by print-makers among different
European courts, and were often illustrated with engravings of cities that became
emblems of power. Indeed, the city of Antwerp was one of the most represented.
This paper will explore festival books as a chorographic gender, organized as a
route through different cities described in detail, whose streets and buildings, as
well as its fortified sites, were a reflection of the power that ruled them. The paper
will consider a number of questions/themes: which cities were most represented
in festival books, who commissioned these works and for what purpose, what
were the most usual models, what role did they play in the construction of a
particular narrative of power, and finally, how is this linked to other strategies in
which the images were important (palaces galleries, military books, and private
prestigious objects, etc.)?

Consuelo Gémez is a Senior Lecture in History of Modern Art at the Univesidad
Nacional de Educacion a Distancia (UNED), in Madrid (Spain). She holds a PhD
in History of Modern Art (Universidad Nacional de Educacion a Distancia (UNED)
—Spain- 1994. Recent publications include: "La imagen de la ciudad como
estrategia de poder. pintores y dibujantes en las cortes europeas. En
Representar la ciudad en la Edad Moderna. 1565 Wyngaerde en Alcala (Madrid,
2015). La imagen de la ciudad en la Edad Moderna (Madrid, 2011), Journeys
and festivals: Cultural and artistic exchange in the internationalisation of Baroque
visual language (Roma, 2013), Los cuadernos de proyectos de los
ingenieros; Ingenieros Vs Arquitectos?.El proyecto dibujado en los siglos XVI-
XVIII Madrid, 2014).
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Representing Brussels: How Willy Kessels and Albert Guislain took up the
challenge in the Thirties

Anne Reverseau

KU Leuven, Belgium

Unlike Paris, London or New York, Brussels is a rarely shown urban center in
photobooks. For those who wanted to meet the challenge, it was then an ideal
experimenting field for collaborations between photographers and writers.
Modernist photographer Willy Kessels and writer Albert Guislain made two books
in collaboration, both published by a social oriented structure L’Eglantine:
Découverte de Bruxelles (1931) and Bruxelles Atmosphere 10-32 (1932). On the
one hand, Découverte de Bruxelles, whose photographs are mostly monumental,
is a subjective tour led by a man who knows well the Belgian capital and wants to
introduce a young man to it. On the other hand, Bruxelles Atmosphére 10-32, is a
more documental description of Brussels with a strong emphasize on the
modernist dimension of the city, in particular with the bold photomontages
Belgian photographer Willy Kessels created. These two books correspond to two
kinds of photobooks about cities that are two ways to represent cities among
others: the guide and the manifesto.

In addition of these two books, a touristic booklet called Tourisme 1935:
Bruxelles Belgique has been published by Stockmans in 1935 and re-uses verbal
and visual parts of Bruxelles Atmosphéere, which led us to reflect on the
boundaries between coffee-table books, artistic collaboration, touristic guides and
city marketing material.

Anne Reverseau holds a PhD in French Literature (Paris-Sorbonne, 2011) and
she specializes in the relationships between Photography and Literature.
Involved in the MDRN group since 2011 in Belgium (KU Leuven, FWO), she is
currently working on a research project titled “Collaboration between writers and
photographers in portraits of countries and cities”, involving francophone
photobooks about cities and countries of the 20™ century. She recently edited two
collective volumes on the topic: Paper Cities. Urban Portraits in Photographic
Books (with Susana S. Martins, Leuven University Press, 2016) and Portraits de
pays illustrés. Un genre photo-textuel (Garnier, 2016).
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From Eden to Hell: Mythic Constructs in Los Angeles regional literature
Michéle Druon
California State University Fullerton, USA

Since its early development, Los Angeles regional literature has constructed
mythic representations of the city which were often very contrasted: “the mission
myth” created by the literature of the late XIXth century, the “noir’visions in crime
fiction in the 1930’s and 40’s, or its “postmodern” version in the late XXth century,
offered alternately utopian or dystopian visions of the city which at times had an
influence on its very development, and reached a great audience when adapted
to —or created for - film. They also contributed to shape LA self-image, and thus
its inhabitants’ perception of the city.

This paper proposes to illustrate these contrasted representations of LA with
examples drawn from its literature, which includes authors who lived in the city
either permanently or transiently:

- The idyllic representations of Southern California in Ramona (Helen Hunt
Jackson, 1884), or The land (Mary Austin, 1909) at the time when LA was still a
Mexican pueblo, contributed to give the region an aura which attracted many
people from other states to it.

- The “noir” crime fiction of the 1930’s and 40’s (The Big Sleep, Raymond
Chandler; Double Indemnity, James Mc Cain...) which often crossed over to film,
gave a vision of LA as a deeply corrupted city, lost in greed and empty illusions.
- With the development of its cinema industry, LA became the city of “illusion and
disillusion”, and its literature focused on its general “fakeness” and social
superficiality: Nathanael West, John Fante, Christopher Isherwood, William
Faulkner, Aldous Huxley, etc.)

- In more recent times, “postmodern” visions of LA, created by writers such as
Brett Easton Ellis, Joan Didion, etc, have underlined its artificiality, and
sometimes reached the paradoxical conclusion that LA is unreal, that it does not
exist, or exists mainly as a simulated image of itself.

Michéle Druon is presently Emerita Professor of French at California State
University Fullerton. Her previous research and publications have focused on the
ethics of representation in contemporary French novels as well as post-
structuralist and postmodern thought. She has also held a long time interest in
the regional literature and cinema of Los Angeles, where she has lived for more
than 30 years.
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JUNGLE FEVER (wish you were here) 2011/ current
Emmanuelle Waeckerlé
University for the Creative Arts, Farnham, UK

JUNGLE FEVER user’s guide is a small artist book designed like a pocket travel
guide. It proposes in three languages (English, German and French) simple
Fluxus like instructions and excursions (short, 8 hours and 24 hours long) with
which to explore our everyday, as if it was unchartered territory. The map
provided refers equally to one’s mind and body, a building or a city, as potential
site of exploration. Jungle refers to our interior and exterior landscape and fever
to a particular state of mind conducive to play and introspection.

The book has become a prompt for site-specific collective ‘trips’ in various cities.
A space (gallery, living room, bus etc..) becomes a base / meeting point, from
where the JUNGLE FEVER user guide can be acquired and activated in a series
of scheduled and unplanned, collective and individual excursions, hosted by the
artist turned tourist guide. London, Beirut, Singapore (2011), Munich, Dusseldorf
(2012), Neufelden, Ahmedabad (2013). | propose to introduce the artist book and
the ways it has been used as a platform and vehicle to examine, challenge and
reclaim various urban environments, as well as question the interplay between
Labor, leisure and creativity and the importance of play.

The project is inspired by Robert Filliou who wrote “ Leisure will have an
important role in society... The role of the artist is to promote the creative use of
leisure and creativity as a way of life, but also as a weapon against alienation”.
Teaching and learning as performing art, 1970.

JUNGLE FEVER user’s guide (2012), Moiedition 72nd run, - 42 pages, full color
digital print on cyclus paper, soft cover, stapled with folded A3 doublesided color
map.Bought in 2013 by Tate Britain collection, The Season Poetry Library (uk).
http://www.ewaeckerle.com/projectbox/JFguide/
http://www.ewaeckerle.com/projectbox/JUNGLE-FEVER/
http://www.facebook.com/groups/MOltravellnc/
http://www.facebook.com/pages/Jungle-Fever-wish-you-
werehere/15469430459523

Emmanuelle Waeckerlé is a London based artist and academic whose
interdisciplinary practice explores the materiality of language and connecting
issues of place and identity. Emmanuelle is a Reader in Photography and
relational practices at University for the Creative Art in Farnham, and director of
bookRoom research cluster and bookRoom press. Between 2007 and 2014
she was part of the small team running the centre des livres d’artistes in St
Yrieix la Perche in France. Her latest publication is Reading (Story of) O
published by Uniformbooks http://www.colinsackett.co.uk/readingstoryofo.php
www.thebookRoom.net

www.ewaeckerle.com
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Gustave Doré's Portraits of the Modern Metropolis
Lori Johnson
Morgan State University, Baltimore, USA

Although better known for his illustrations of Dante’s Inferno (1857) or Edgar
Allen Poe’s The Raven (1883), the French printmaker Gustave Doré was also
known for his comprehensive portraits of the modern metropolis. Collaborating at
first with the historian Emile de la Bédolliere on their 1857 Le Nouveau Paris:
Histoire de ses 20 arrondisements (150 illustrations) and later in 1869 with British
journalist William Blanchard Jerrold London: A Pilgrimage (180 illustrations) Doré
with his engravings helped to redefine the modern city as subterranean stratum
that through the commodity fetish delighted as much as it disgusted. While the
latter text is better known, because of the contemporary criticism that its images
of the squalor, deprivation and misery that characterized Victorian London, it is
Le Nouveau Paris that truly captures what Walter Benjamin would later identify
as the dialectical nature of the city. Published the same year as the first edition of
Charles Baudelaire’s Les Fleurs du Mal, Doré and La Bédolliére’s book maps the
physiognomy of the modern city, in much the same way that Virgil charts hell for
Dante. As in Baudelaire’s poems, the city in Le Nouveau Paris appears as a
phantasmagoria filled with different social types—none more prominent than the
prostitute, who so perfectly embodies the double nature of the metropolis. From
the first arrondisement, which displays both images of the Louvre and Les Halles
to the twentieth, whose last image is of a burial at Pére Lachaise Cemetery, Doré
takes us to the depths of the city, where death is the last and perhaps most
seductive novelty. Through his images, which because of their dramatic use of
light and shade produce an almost surrealistic effect, Doré captures what
Benjamin terms a “collective unconscious,” in which the modern urban
environment emerges as a dialectical dream-image.

Lori N. Johnson, PhD, teaches art history at Morgan State University in
Baltimore, Maryland, specializing in modern and contemporary art. In her
research, Dr. Johnson focuses on the relationship between discourse and
cultural practice with an emphasis on how art normalizes the operations of power
through the representation of class, race, gender and sexuality.
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The American Gaze: Gambling and flirting in 1850s Havana
Ana Amigo
Universidad Complutense de Madrid, Spain

Havana, 1800. Sugar and slave trade bred unprecedented levels of economic,
human, and cultural prosperity, leading to an overcrowding of its historical town
and setting up a brand new modern cityscape. Within the identity crisis that was
incubating, the Island of Cuba started being associated with a wide range of
tangible and intangible cultural expressions related to vice, crime, and general
vagrancy.

Although both statistics and claims of the local authorities and intellectuals
proved this reality to a certain degree, some of these foreign visions, especially
those coming from the American visitors, had a deeper scope than mere
description. Through a patronizing discourse, these Sodom-and-Gomorrah-
scenarios of Havana were constantly repeated and broadcasted during the 1850s
as a way to support the annexationist movement against Spanish administration.

Within this type of literature we become witnesses of knife crime scenes, lottery
games, secret hand fan codes, hypersexualized mulatas, cock fighting, and
church flirting. | argue that a biased subtext can also be found. A background that
influenced the city’s collective imaginary and the way it portrayed itself in the
visual media and tour-guides of the period. Accordingly, the aim of this paper is
to present some highlights of these urban narratives and to explore the extent to
which they shaped the layout of the emerging metropolis.

Ana Amigo is a PhD candidate at Universidad Complutense de Madrid. She
completed undergraduate courses in Madrid, Florence, and Granada, and then
fulfilled a Masters Degree in Spanish Art. Her interests in Latin American Colonial
Cross-cultural Studies and Nineteenth-Century Art have led her to a thesis
project on Leisure Expressions and Social Dynamics in Nineteenth-Century
Havana. Since 2012 she has worked as a predoctoral fellow within an
international project rooted in Universidad de Sevilla. This scholarship has
allowed her to carry out research in Havana (2014), New York University (2015)
and soon in the OpenSpace Research Centre in the UK.
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Camille Pissarro’s Turpitudes sociales, 1889: Images of the Unequal City
Allison MacDuffee
Sheridan College, Oakville, and Ryerson University, Toronto, Canada

The French artist Camille Pissarro (1830-1903) represented the spaces of
modern Paris in order to critique society in his unique artist’'s book, Turpitudes
sociales, 1889. Pissarro, a committed anarchist, illustrated social inequities in the
twenty-eight pen and ink drawings of Turpitudes sociales. The book, produced as
a unique object and bound by his son, is a document of urban suffering.
Pissarro’s themes were the unjust wealth of the rich, the misery and drudgery of
poor, and the inevitability of a future revolution.

My paper will deal with three spaces. First, | will consider the space of the book’s
creation, the artist’s studio in the village of Eragny, where he created the book as
a gift to further the political education of his English nieces, Esther and Alice
Isaacson. Second, | will consider the imaginative space of the album: an
exploration of the metropolis (almost entirely Paris) with its public vistas and dark
corners. Third, | will consider the spaces of its reception, which included not only
the home of his nieces in London, but also the combative world of the Parisian
anarchist newspaper Le Pére Peinard. In the pages of the latter, Pissarro’s sons
Lucien and Georges and their friend Maximilien Luce reinterpreted images from
Turpitudes sociales to create satirical drawings for a very different audience.
Pissarro’s Turpitudes sociales, with its passionately indignant images of the city,
ultimately reached beyond its immediate, family audience, becoming part of print
culture in Paris.

Allison MacDuffee is an Art Historian specializing in the modern period. She
studied at Queen’s University, Kingston, Canada, and earned her PhD in History
of Art from the University of Michigan, Ann Arbor. Her dissertation focused on
Camille Pissarro’s representations of “The People” from 1888 to 1903. Dr
MacDuffee has given conference papers on Camille Pissarro, and has published
articles and reviews in The Burlington Magazine, National Gallery of Canada
Magazine, and other publications. Dr MacDuffee teaches Art History at Sheridan
College, Oakville, Ontario, and at Ryerson University, Toronto.
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A Further Tale Of Two Cities: Bookselling today in London and Paris
Pascale Villate
The University of Bordeaux Montaigne, France

London and Paris, Europe’s largest cities provide us with a thought-provoking
example of the state of bookselling today. Both cities of books, a source of
inspiration for countless writers, past and present, they themselves enable the
circulation of ideas through the book trade. However, London, as a cultural and
multicultural centre, no longer seems to have a bookselling network worthy of a
great city. It presents a topography that is full of contrasts, harbouring the two
large retailers, Waterstones Piccadilly and Foyles on Charing Cross Road, as
well as a declining number of independent bookshops dotted across London’s
boroughs. By contrast, Paris offers a totally different picture. While also adversely
affected, it still presents a varied bookshop scene of mainly independent outlets
concentrated in some parts of the city.

This paper proposes to look at the various factors (books’ retail price, the legal
background, subsidies, online bookselling, e-readers, rent rises...) affecting the
book trade in the two cities and their impact on the changing maps of literary
London and Paris. It will look, through selected examples, at the place of
bookshops in their neighbourhood and their interaction with their community. We
will ask what these bookshops tell us about the two cities; and how in each case
they help to shape the cities and are themselves shaped by them. The book
trade, and the bookshop as unique space, are of great historical and cultural
importance in both cities. We will argue that bookselling is up against many local
and global challenges in the present day, and is therefore facing some of the
toughest challenges of its history — challenges which have transformed the
literary face of both capital cities.

Pascale Villate is a Senior Lecturer in the Library, Bookselling and Publishing
Studies Department at the University of Bordeaux Montaigne, France where she
teaches British Studies. She has published several articles on the British media,
in particular the press, looking at various aspects of the representation of
minorities and difference. Her recent research includes work on the Idea Store
library network in London. She is a member of the Eribia research group from the
University of Caen.
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The Two Sides of the Mountain: The battle of civic identities through historical
libraries in Montreal

Sarah de Bogui

Library of Orléans, France

The Mountain in Montreal is the one Jacques Cartier climbed in 1535 and named
Mount-Royal. It’s a strong symbol of the Montrealer identity and anywhere you
walk in the city, you can see it, looking over the town and its buildings. The
Mountain is also another symbol, the symbol of a frontier that divides the city as
well as the two Canadian linguistic groups: “frenchies” and “anglos”. Indeed,
while French-speaking people are settled in the east of the Mount-Royal, in the
west are English-speaking people. Montreal is a fascinating miscrocosm of the
Quebecois climate, torn since 300 hundred years between France, United
Kingdom and United States. Debates about multiculturalism and integration of
cultural minorities, as well the Quebecoise identity and the desire of autonomy
from Canada are also recurring issues. This makes the city a stunning
concentration of diverging visions of civic identity, forced to live together on a
limited territory. In this Gordian knot, the libraries are spaces of crystallization and
symbolic confrontation whose traces are the most obvious in historical book
collections. The content of these collections, their material characteristics, the
place they are used and preserved: all these elements are indicators of a long-
term battle among Montrealers. In this paper | plan to address the social history
of Montreal and its people — and by extension the social history of the Province of
Quebec — by relating first the trajectories of the books in the city from the 17th
century to the 1950s. Secondly, | will bring to light the social discrepancies
between English and French Montrealers through the comparative study between
two major historical collections of books, from the universities of Montreal (UdeM)
and McGill.

Sarah de Bogui has been working for 16 years in the realm of heritage and rare
books in France and Canada. She mastered in Heritage collections at Université
de Toulouse (France) and in Information Sciences at Université de Montréal
(UdeM). She has been the head of the Library of rare books and special
collections at UdeM. She taught book history at the School of library and
information sciences and is a Ph.D. student in library sciences focusing on
heritage collections. After 11 years in Quebec, she is now in charge of the rare
books at the library of Orléans (France).
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My Bookcase Project
Cristina Garriga
Independent artist

For many centuries, books have been emblems of our culture and regarded as
one of the defining characteristics of developed civilisations. David Pearson
suggests that each library is in some sense a reflection of its readers, the
community that it serves. But it is also an image of that which we are not, and
cannot be. The act of reading parallels endlessly the act of censorship. Under the
library’s roof, scholars share an illusion of freedom, convinced that the entire
reading realm is theirs for the asking. But in fact, writer Alberto Manguel states
that readers’ choices since the birth of the library have been censored in a
number of ways: by the stack (open or closed) on which the book sit, by the
section of the library in which it has been catalogued, by privileged notions of
reserved rooms or special collections, by generations of librarians whose ethics
and tastes shaped the collection, by official guidelines based on what society
consider ‘proper’ or ‘valuable’ by bureaucratic rulings whose reasons were lost in
the dungeons of time, by considerations of budget and size and availability...

Today, when battle lines have been drawn between those who argue for radical
reinvention of libraries to meet changed social trends, and those who think their
decline is closely linked to a departure from core values, and a failure to buy
enough books, it is important to enquire into the conceptual origins and historical
ambitions of libraries, and the factors behind their fall into disuse. This paper will
investigate historical references and contemporary trends and offer a new
approach to these concerns. | will do this by unfolding the practical development
and theoretical framework around the initiative | founded: MyBookcase.

My Bookcase has been investigating the library as a space, the book as a
migratory object and the interconnections in between communities and the
creation of catalogues. Resulting projects include (among many others): Ten
Books, the MARchive publication (KABK, Den Haag) and the My Bookcase
Platform; a platform through members can catalogue the content of their
bookshelves and connect with fellow readers in their community to borrow books.

Cristina Garriga (b. Spain, 1986) graduated from ETSAB Barcelona Architecture
School in 2012. After working as an artist in collaboration with various
architecture studios in Barcelona and Berlin, she moved to Glasgow to specialise
in Sculpture. In 2014 she graduated with an MLitt Fine Art Sculpture degree from
Glasgow School of Art. After completion of her master studies, Garriga was
awarded with the Deutsche Bank Award in Creative Practice for the project My
Bookcase.

www.mybookcase.org
afterword @mybookcase.org
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